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Programme

Thursday 29 August 2013	
09.00-10.00 	Registration (3rd floor, Senate Sq. entrance)

10.00 		Opening Words (Auditorium XIII)

10.15–11.15 	Plenary: Professor Tone Selboe: ‘Hungry and Alone: Knut Hamsun’s Hunger (1890) and August Strindberg’s Alone (1903)’
	(Auditorium XIII)


11.30–13.00 Session 1 (Aud XIII)
Moderator: Silja Laine

The Postmodern City and the Search for Meaning
Antoine Dechêne, University of Liège/CIPA/Belspo, Belgium
Postmodernist Cityscapes and Loss of Centrality in Woody Allen’s Short Fiction
Amelia Precup
Babeș-Bolyai University, Cluj-Napoca, Romania
Peripheral Urbanity in J.G. Ballard’s Cocaine Nights: The Ludic City De-urbanized
Sofie Verraest, Ghent University, Belgium


Session 2 (Aud XI)
Moderator: Catharina Drott

Defining ‘City-ness’: Cities and ‘Non-Cities’ in Early Modern Chorographies from the Netherlands
Marcin Polkowski, John Paul II Catholic University of Lublin, Poland
Branding and Creating an Identity of the City Bursa and Bursali 
Emek Yılmaz, Kangwon National University, Chuncheon, South Korea
Non-Tartu, Before and Beyond: Walking the Urban Uncanny into and out of the Book
Berk Vaher, University of Tartu, Estonia


13.00–14.15 		Lunch break





14.15–16.15 Session 3 (Aud XIII)
Moderator: Jason Finch

Two Types of Local Identity and Controversy in Poetic Representation of Russian City Districts
Olga Belichenko
European University at Saint Petersburg, Russia
Urban space and ideology in Soviet Estonian literature
Ivo Heinloo, Tallinn University, Estonia
London’s East End in Peter Ackroyd’s Novels
Aleksejs Taube, University of Latvia, Latvia 
From Stairwell to Underpass. Urban Identity and Borderlands in Swedish Adolescent Fiction
Lydia Wistisen, Stockholm University, Sweden


Session 4 (Aud XI)
Moderator: Mirka Ahonen

Reading City-Individual Relationship in Novels from Designer’s Perspective: Two Novels: Istanbul, Cevdet Bey ve Oğulları and A City: Istanbul 
Mehtap Doğanca, Lec., Kadir Has University, Istanbul, Turkey; H.Şebnem Uzunarslan, Mimar Sinan Fine Arts University, Istanbul, Turkey
Complicity between the Character and the City: Urban Dynamics in the Contemporary Italian Novel
Nikica Mihaljević – Anamarija Brzica University of Split, Croatia
City Scapes: Zakes  Mda’s Impressions of Urbanization in Johannesburg, South Africa
Marita Wenzel, North-West University, Potchefstroom, South Africa


16.15-16.45		Coffee break



16.45–18.15 Session 5 (Aud XIII)
Moderator: Janke Klok

Henrika Ringbom’s Martina Dager Experiences the Forest
Topi Lappalainen, University of Helsinki, Finland
The Nature of Cities in Novels by Peter Høeg 
Marie Öhman, Mälardalen University, Sweden
A Mountain Ledge and the Sandefjord Element. Urbanity, Nature and the Past in Jan Kjærstad’s Rand and Dag Solstad’s 16.07.41 
Katarzyna Tunkiel, Adam Mickiewicz University in Poznań, Poland 


Session 6 (Aud XI)
Moderator: Ivo Heinloo

Demolition and Deconstruction: Jia Zhang-Ke’s 24 City (2008)
Louis Lo, National Taipei University of Technology, Taiwan
Finding ‘Carver Country’: from Regionality to Ambiguity in the Short Stories of Raymond Carver Eva Norrman, Åbo Akademi University, Finland
The borders of the Early Estonian City Space of Tallinn (while Constructing the National Capital in Literature)
Elle-Mari Talivee, University of Tallinn, Estonia


19.00 		Conference Dinner 
Restaurant Wellamo, Vyökatu 9, 00160 Helsinki




Friday 30 August 2013	

10.00–12.00 Session 7 (Aud XIII)
Moderator: Eva Norrman

Female Suburban Experience in Faïza Guène’s Kiffe kiffe demain 
Mirka Ahonen University of Turku, Finland
A Topography of Refuse: Pynchon’s ‘Low-Lands’
Markku Salmela, University of Tampere, Finland
A Suburban Revision of Nostalgia: the Case of Ways of Going Home by Alejandro Zambra 
Bieke Willem, University of Ghent, Belgium
Sickness in the Suburbs: Marginalising Illness in the City, the Country and the Home in Wilkie Collins’s The Law and the Lady
Helen Williams, University of Birmingham, UK


Session 8 (Aud XI)
Moderator: Lieven Ameel

A History of London Slum Writing, 1820-1960: Materials and Methods
Jason Finch, Åbo Akademi University / Academy of Finland, Finland 
Walking Woolf (in) Night and Day
Lisbeth Larsson, University of Gothenburg, Sweden
Feeling and Writing from below: Sensescape in Down and Out in Paris and London
Su, Susan Jung, National Taiwan Normal University, Taiwan
Exploring the Urban Letter: Some Reflections on the Possibilities of Genre
Janke Klok, University of Groningen, Netherlands


12.00-13.00 	Lunch break



13.00–14.30 Session 9 (Aud XIII)
Moderator: Sofie Verraest

Security Zone as Dangerous Ground: Reading Ha Jin’s Nanjing Requiem
Joan Chiung-huei Chang,
National Taiwan Normal University, Taiwan
Streets of Horror, Streets of Hope: London’s De-Centred Cityscape during the Great Plague
Catharina Drott, University of Gießen, Germany
Her Breasts are Crumbling Brick: Three Images of a City in War 
Susanna Suomela, University of Helsinki, Finland 


Session 10 (Aud XI)
Moderator: Markku Salmela

La Ciudad Ausente (‘The Absent City’)
Nettah Yoeli-Rimmer, University of Ghent, Belgium
“It’s Six A.M., Do You Know Where You Are?”
Framing the Urban Experience in Literary Beginnings
Lieven Ameel, Helsinki University, Finland
Toivo Tarvas and the Margins in Literature
Silja Laine, Turku University, Finland


14.30–15.00 	Coffee break
15.00–16.00 	Plenary: Professor Jeremy Tambling: ‘The Periphery at the Centre: For the Use of Those Who Live in Cities’
’	(Auditorium XIII)

16.00-16.45 	Closing words and panel discussion on Helsinki Literature and the City Network future projects.
	(Auditorium XIII)

Abstracts of keynote addresses


Hungry and Alone: Knut Hamsun’s Hunger (1890) and August Strindberg’s Alone (1903)
Tone Selboe

Two great topographical novelists, Knut Hamsun and August Strindberg, will be the topic of my paper. Or, to be more precise, the topic will be their topographical renderings of Kristiania and Stockholm in Hunger and Alone respectively. Both texts are novels where place rather than plot is the determinant of the narration; each is set in a Nordic capital with a male protagonist who is writing–or trying to write—with no name, no social life, and a complicated relation to his surroundings. In both texts there are interactions, or rather tensions, between centre and periphery, and between city and home. However, the differences between the two novels are possibly just as striking as the similarities.
    Kristiania and Stockholm are both seen from the perspective of the outsider, but whereas city invades home in Hunger, to the extent that home is obliterated, the reverse is true for Alone. My hypothesis is that both novels blur the distinction between city and home, between inner and outer space, but in very different ways: in Hunger home as idea as well as dwelling is exteriorized; in Alone the city is interiorized. In my paper I will discuss the conception of place, and argue that for these two writers subjective projections of place have become inseparable from an actual place itself. Thus, Hamsun’s Kristiania and Strindberg’s Stockholm contribute to the history of the cities in question; their novels are paths to the remembrance of lost places. In both texts we meet with a subjective, personal, almost surreal urban world, closely linked to the inner mind of the writer-narrator, where a myriad of external and internal impressions contribute to the story. What governs the urban representations, and how the sociological and the phenomenological dimensions intersect, are among the questions to be discussed.


The Periphery at the Centre: For the Use of Those Who Live in Cities
Jeremy Tambling

There is no shortage of words for the peripheries of cities: suburbs, with a sub-class of urban behaviour suggested in ‘suburban’, faubourgs, liberties, banlieues, neighbourhoods, ex-urbia, slums; areas of cities historically beyond the walls, both supporting the centre and carrying the weight of it, in the old meaning of being ‘peripheral’, or in some way expressing it, or independent of it, and cities have required spaces which will serve them from outside, peripheral centres, mediating between areas of industrial production and capital cities, or first-world cities, cities whose rationale is to be only peripheral. Writers whose interest has been in the city which is not a capital, and whose relationship to capitalist modernity is peripheral, whether Rouen or Middlemarch, actual or fictional and generic, will be central to this paper, which will trace the way different senses of the peripheral have come together over the nineteenth and twentieth centuries. As it will examine the way that everyday life has rested for so much of its theorisation on peripheral city areas, so it will interweave reference to such texts as Dickens on Walworth, or Preston, Machado de Assis on Minas Gerais, the mining towns outside Rio de Janeiro; Zola’s Germinal; Dostoevsky’s fictional Skotoprigonyevsk; Berlin Alexanderplatz; the film La Haine  (Kassovitz, 1995); Roberto Bolaño’s Mexican towns in 2666 and Rimbaud; Brecht and Borges on ‘mythologies of the slums and outskirts of the city’ (‘Borges and I’) to complicate the centre/periphery distinction, but also to use it also to see what can be said about the interrelationships of space, architecture, and urban existence.    


Abstracts

Female Suburban Experience in Faïza Guène’s Kiffe kiffe demain 
Mirka Ahonen, University of Turku, Finland

The purpose of this paper is to discuss how female characters and their urban experience are portrayed in Faïza Guène’s first novel Kiffe kiffe demain (2004). In this novel, daily life in a Parisian suburb is described from the point of view of a young woman with an immigrant background. My aim is to explore the way that the female suburban experience is constructed in the novel and to determine which elements characterise its spatial representation. This paper starts with the idea that suburban space is not only a background to the story: the relationship between the characters and space plays a significant role in the novel. 
    In contemporary French literature the suburbs (banlieues) of Paris are usually viewed negatively. They are often considered as non-places, sites which are, according to Marc Augé (1992), spaces of transit, impermanence and anonymity. They have lost their cultural and historical values and cannot be defined as relational or concerned with identity. However, in this paper, I propose a different approach to suburban space. I argue that instead of reproducing only negative stereotypes of the suburbs, Kiffe kiffe demain emphasizes a new kind of urban experience, in which suburban life is seen in a positive light. In the novel, suburban space is closely connected to the identity and history of the female characters. It is not a non-place without a history or meaning, but on the contrary, it is an interesting place, which has also positive values and meanings to the female characters. 


“It’s Six A.M., Do You Know Where You Are?”
Framing the Urban Experience in Literary Beginnings
Lieven Ameel, University of Helsinki, Finland

In the opening scene of a novel, the world unfolds before the reader by way of consecutive hedges, markers that set out the frontiers within which the protagonist will act, and that simultaneously function as cues for the reader and catalysts for the imagination.  
    In city novels, the first boundary markers that have to be navigated by the reader, as he/she explores the new world together with the narrator and/or protagonist(s) tend to be constituted by social boundaries, both in the sense of boundaries between the socially defined territories in the city, and in the sense of particular codes of behaviour active in specific urban (sub)strata. In addition to establishing social hedges, spatial clues in opening scenes of city novels evoke a whole series of layers of meaning: inclusive and exclusive markers of race, gender and nationality; hints at a moral geography of the city, and in some cases meta-poetical references to how the literary text itself is going to be structured.
    Taking my cue from the opening lines of Jay McInnerney’s New York novel Bright Lights, Big City, I will set out to explore the various forms of social, moral, gender- and race-related spatial hedging that is performed in the opening chapters of a selection of city novels. 


Two Types of Local Identity and Controversy in Poetic Representation of Russian City Districts
Olga Belichenko, European University at Saint Petersburg, Russia

Despite the fact that particular Russian cities have become an extremely popular subject for poetry and lyrics (professional as well as amateur), city districts as separate entities rarely appear both as a subject and as a scene. At the moment there are only two genres of Russian texts in which different urban areas as settings are actually the subject material. The first is that of amateur poetry written mostly by schoolchildren or elderly people. These texts are usually composed on particular occasions, for example a competition celebrating an anniversary of the city district and launched by a local paper or library. The second genre of texts is rap lyrics, performed by amateur bands, whose medium is social network websites. Though both of these genres are not usually intended for a broad audience, numerous examples in each of them exist for many of Russian cities. The main difference between these categories is the mode in which the place is represented. The city district is conceptualized either as a home, in the case of poetry, or as an ‘urban jungle’ dangerous for outsiders, in case of rap lyrics. I will try to show that this disparity is caused by different types of local identity and corresponding variations in the image of place.
    I will discuss these two genres and their pragmatic grounding using as a case study material from Petrozavodsk, but also drawing some examples from other cities in north-western Russia. My materials were gathered during individual fieldwork sessions and online research in 2010-2011.


Security Zone as Dangerous Ground: Reading Ha Jin’s Nanjing Requiem
Joan Chiung-huei Chang, National Taiwan Normal University, Taiwan

After the outbreak of the Sino-Japanese War in 1937, Chinese residents in Nanjing fled their homes and stayed in the refugee camp inside the Security Zone, believing that there they would be protected from Japanese atrocities. However, the outcome was not as expected. The Japanese army could still enter the Zone, carry off hundreds of people, and rape and kill them at will. As a result, the Security Zone was as hellish as other areas in the city. 
    Ha Jin’s novel, Nanjing Requiem, makes an effort to probe the complexities of the Nanjing Massacre. It is a chronicle, a piece of reportage, a personal journal and an (auto)biography that salvages this event from historical amnesia and literary absence. By examining the nature of the Security Zone, Ha Jin’s text exposes radical changes in the sovereignty of and the right to the city. Initiated by westerners, this Security Zone actually functioned to transfer political sovereignty from the already fleeing Chinese government to the foreigners in Nanjing. Besides, this space was packed with multilingual, multiracial and multicultural populations: administered by a German businessmen, supervised by an American missionary, inhabited by Chinese refugees, and assaulted by Japanese soldiers. These groups reside, function and battle in different manners and for different purposes, stratifying the city and putting who is entitled to the right to the city into serious question. These reversals also lead Nanjing Requiem into several literal paradoxes, including the biographical authority of the text, the bestiality and divinity in humanity, and the sense of home in a foreign land. This paper will delve into the above issues and discuss how this novel, even though set in China, is actually a contemplation not of Chinese identity but of American. 


The Postmodern City and the Search for Meaning
Antoine Dechêne, University of Liège/CIPA/Belspo, Belgium

Paul Auster’s New York Trilogy (1987) is one of the most striking examples of the ‘anti-detective’ or ‘metaphysical’ detective story. Its opening part, City of Glass, inaugurates ‘an inexhaustible space, a labyrinth of endless steps’ (NYT: 4) where the detective eventually loses himself, fails to solve the mystery and is ultimately confronted with the impossibility of reaching any absolute truth. Auster’s labyrinthine city is a liminal locus in which the disappearances of clues and the dissolution of identity urge us to reconsider the boundaries between the centre and the periphery.
    The purpose of this paper is to examine Auster’s urban spaces in a way which exceeds accepted definitions of the postmodern, metafictional detective story. These largely depict a space where language no longer seems to point to a firm sense of the real. Instead, my theoretical approach will combine Patricia Merivale and Susan Elizabeth Sweeney’s recent perspectives on the ‘metaphysical’ detective novel (Detecting Texts: The Metaphysical Detective Story from Poe to Postmodernism, 1999), with theories of space such as Gaston Bachelard’s classical work The Poetics of Space (1958) and Petra Eckhard’s more recent Chronotopes of the Uncanny (2011). I would also like to give specific interest to the special motive of the labyrinth, which will be considered in the light of Ilana Shiloh’s The Double, the Labyrinth and the Locked Room: Metaphors of Paradox in Crime Fiction and Film (2010).
    Lastly, my talk will not only focus on Paul Auster’s New York Trilogy but will also return to Edgar Allen Poe’s foundational short-story ‘The Man of the Crowd’, one of the first urban stories that pictures a modern monstrous city with its anonymous mass of dwellers swallowing the individual while destabilizing accepted notions of meaning, truth and identity. 


Reading City-Individual Relationship in Novels from Designer’s Perspective: Two Novels: Istanbul, Cevdet Bey ve Oğulları and A City: Istanbul
Mehtap Doğanca, Kadir Has University, Istanbul, Turkey; H.Şebnem Uzunarslan, Mimar Sinan Fine Arts University, Istanbul, Turkey

Research studies performed in various fields define city-society-individual relationship in various analytical planes. From the perspective of sociologists, psychologists, city planners, architects and designers, each city is distinguished by separate qualities; however, for residents, each city has meanings that depend on time and living conditions.
    Reading cities from novels offers different viewpoints, depending on the personal experiences and perspective of a given novelist. The age of the novelist while writing the novel, the time-period when characters in the novel live in the city, the view of the city taken in the time when the novel was written, the lifestyles of characters in the novel and the city/locality relationship constitute readings and determinations of city and individual identity; additionally, the perspective of a particular person who reads the novel at a particular time yields specific results.
    Today, it is more important than ever to approach the causes and effects of urban transformation from a social perspective and raise awareness. When it comes to the viewpoint of a designer, the results may turn into symbols of integration of a conceptual dimension and design.
    In this respect, a workshop study was performed in two Istanbul universities with interior decoration design students in order to analyze Istanbul and interpret the social and individual meanings of the city. As part of the study, two novels that describe Istanbul and incidents and persons in different periods in Istanbul were selected. The students were asked to analyze city/locality and society/individual relationships through characters in the novels, and to create symbolic designs.
    Istanbul: Hatıralar ve Sehir and Cevdet Bey ve Ogulları, two novels by the Istanbul novelist Orhan Pamuk, were selected for the experimental study, named “Satirarasi (Between the Lines)” and based on analyses of the city and richness of spatial and conceptual expression. It was significant for the diversity of designs that the novels handled city/resident, locality/resident, neighbourhood/street and space narrations in the context of modernization, socio-cultural transformation and renovations.
This paper discusses interpretations of the past/present of Istanbul through the literature-design relationship, analyzes city identity/individual identity comparatively according to social, architectural and environmental changes using results from the workshop, examines the transition from literary work to conceptual dimension and visual design and presents experimental and artistic aspects of the process. 


Streets of Horror, Streets of Hope: London’s De-Centred Cityscape during the Great Plague 
Catharina Drott, University of Gießen, Germany

In 1665, a fast-spreading epidemic hit the City of London. The Great Plague of London, as it is known nowadays, had terrible wide-ranging impacts on this rapidly growing city. These two years showed how it was possible that London as one of the most important capitals in seventeenth-century Europe temporarily turned into a peripheral city, as of course import and export as well as travel were restricted. But, and this may not be the first thing that comes into one’s head when thinking about the Plague, it also had significant effects upon the perception of London’s urban landscape. To escape infection, people living in London abandoned their homes and left the city deserted. In particular, the city centre, usually characterised by buoyant hustle and bustle, became a peripheral space and thus abruptly underwent a considerable change. The paper will seek to explore how the fast-spreading disease influenced and changed the spatial perception of London’s cityscape. In order to do so, I will take a closer look at literary accounts of the plague in London, in particular Daniel Defoe’s Journal of the Plague Year and Samuel Pepys’s diary. Defoe’s Journal is a detailed street-centred account of the plague’s progress and offers a fascinating insight into the life-saving spatial knowledge of London’s de-centred urban landscape. The protagonist, H.F., perceives the plague-struck city by walking through it and observes the consequences of the disease on the urban environment with such accuracy that the reader almost finds himself in seventeenth-century London. How the protagonist’s walking can be read as a form of resistance against both plague and the city’s authorities is a question I will also tackle. 
    In the course of the paper, I will examine how a city centre, which gradually turns into a periphery, is experienced. That this change was unintended and not planned by architects of urban landscapes, but caused by an act of nature beyond anyone’s control, is a most interesting starting point for my analysis. I will focus on selected aspects of the experiential range underlying the spatial perception of London during that time, including the function of walking through a deserted city centre, the effects of the now peripheral topography on the walking subject, or sensorial experiences in a city struck by death. 


A History of London Slum Writing, 1820-1960: Materials and Methods
Jason Finch, Åbo Akademi University/Academy of Finland, Finland

Although slums are often located close to the city’s core, they are also components of the urban periphery. Nineteenth- and twentieth-century London slums ranged from small rookeries surrounded by better-class housing and commercial premises, to vast areas of poor housing. What linked them was that they were hidden from the view of wealthier citizens and visitors, were recessed rather than prominent.
    My paper presents the materials and methods of my current Academy of Finland project, ‘The Discursive Construction of the “London Slum” 1820-1960: A Literary History’. The scope of the project has been defined: a historical longue durée and a large corpus of primary texts. Here, I present some of the challenges and advantages brought by this scope.
    The theoretical foundations of the project are in the works on space and place of Henri Lefebvre and Martin Heidegger. Inspired by Lefebvre, I have developed a triadic definition of the slum as a place both imagined and real. A second key methodology is related to scale: zooming in and out between micro- and macro- urban levels. This draws on notions of multiple unity described in later essays by Heidegger.
    Alongside theoretical understandings of location, my work involves a radical and extensive use of empirical techniques drawn from a wide range of fields: writings on the border between the academic and the creative; industrial-era archaeology; visual studies; cartographic, urban, oral and architectural history; historical and cultural geography. I welcome comments on how these could be integrated into a coherent and well-proportioned study.
    Finally, I will ask for opinions on the presentation of the work. Three alternative possible arrangements will be described, one working in chronological order, a second based on a number of case studies, and thirdly a topographic arrangement. I will give my reasons for preferring the topographic.



Urban space and ideology in Soviet Estonian literature
Ivo Heinloo, Tallinn University, Estonia

The building of mass housing districts in Tallinn, Estonia, began in the early 1960s. Although regarded first and foremost as a Soviet phenomenon, these designs for functionalist cities, so-called residential utopias based on modernist architectural ideals, did not differ much from similar developments in Western Europe. Being the inevitable outcome of a post-war housing shortage, they failed to fulfil the optimistic expectations and were later found to be the main cause of some of the social problems instead. 
    In Estonia, they have remained, up to this very moment, a point of departure for heated discussions on the topic of urban development. But what’s more, residential areas like Mustamäe and Lasnamäe in Tallinn have left their mark on Estonian culture and especially literature. By combining literary and urban theories, I would like to give an insight into the overall situation of the so-called ‘panel housing literature’ during that period, as well as the particular impact that mass housing residential areas had and arguably are still having on our cultural landscape. 


Exploring the Urban Letter: Some Reflections on the Possibilities of Genre
Janke Klok, University of Groningen, Netherlands

In the 1860s and 1870s the Norwegian writer Camilla Collett (1813-95) travelled to Berlin, Rome, Paris, Munich and Copenhagen. From these cities she wrote literary travelogues home to the public in Norway and Sweden. In these travelogues, or letters as she calls them, Collett described the cities of the European continent, and compared them with the Scandinavian capital cities, amongst them her hometown of Christiania. In her letters, Collett considered a range of metropolitan activities: the freedom of movement for women in the streets, the delight of being able to visit public places such as museums, parks and gardens; the enjoyment of a puppet theatre on an ordinary afternoon, being able to drink a cup of tea in one of the new cafés. Collett’s position as a European correspondent, one of the first in Norway, and the content of her travelogues, made me rename her travelogues Urban Letters. In these letters Collett was testing a new genre, a new literary form, which could meet her needs as a modern writer. The new media, such as illustrated magazines and series published weekly, had added to the reading public many new readers without much reading experience. Collett was in search of a new way of writing to reach these new readers. She believed that members of the new public could achieve a greater understanding if authors made them participants in the author’s own perception of the world around them. And this is exactly what she did in her Urban Letters. The genre seems to have adequately carried out her intentions as a writer, to have fulfilled her writing programme. 
    Collett was one of many writers—many of them women—in the nineteenth century that gained their insights and opinions about the relationship between city, culture and modern times while travelling. Restricting myself to the Nordic countries, I mention the travel letters by the Swedish Fredrika Bremer (1801-65), Rosalie Roos (1823-98), both of whom wrote about their travels to the United States. In Norway Marie Colban (1814-84) wrote letters to amongst others the Norwegian newsletter Morgenbladet from her stays in Paris and Rome, Wilhelmina Gulowsen (1800-89) wrote travelogues from France, Italy and Switzerland. And Elisabeth Schøyen (1851-1936) published her travel impressions in the Norwegian newspaper Aftenposten. They are but a few of many examples of writers that explore the world and literature in the genre of travel writing. 
    In this paper I will focus on the Urban Letters of these authors and explore this genre further. Do their Urban Letters show similarities in style, themes, the way authors reveal themselves and their ideas in their texts? Which new possibilities gave this genre to the authors, in terms of expressing themselves and their ideas, experimenting with new writing strategies? What do we know about the reception of these texts? What could their letters tell us about the ways and means of cultural transmission and the values that were transmitted? Can their Urban Letters supply us with more information on international networks? These are the questions that I will dwell upon.


Toivo Tarvas and the Margins in Literature
Silja Laine, University of Turku, Finland

Toivo Tarvas (1883-1937) is one the great masters of urban Finnish literature – if one looks at his production – but his reputation is one of the strangest, if not the queerest. He has been forgotten or is just very briefly mentioned in most of the histories of Finnish Literature, but research with an academic interest in urban issues has always seen him as an utterly unique Helsinki author.
    The career and the writings (consisting of short stories and novels written under various pseudonyms) of Tarvas form an interesting movement between different marginalities. He was born into a modest family, but raised in an upper-class family, and was given the opportunity to have an education and, for example, travel in Southern Europe. His novels, and especially his short stories, often include characters who move between the inner city and city margins and live with the tensions of different neighbourhoods.  The urban atmosphere in Tarvas’ novels is unique in Finnish literature of the early twentieth century; the countryside is almost entirely absent and the characters, often petty criminals, workers, maids and eccentric middle class people, are thoroughly urban in their mindset.  Their problems and their ambiguities derive from modern, urban environment at the time when Finnish writers were only starting to cope with questions of urban ways of life. He has, however, been left out of the national canon of writers, which has left him, once again, hovering in the margin. 


Henrika Ringbom’s Martina Dager Experiences the Forest
Topi Lappalainen, University of Helsinki, Finland

Martina Dagers längtan, the début novel by Henrika Ringbom, a Swedish-language author from Helsinki, was published in 1998. The main character Martina Dager leads a hectic life as an economist working at the Bank of Finland in Kruununhaka. The geography of downtown Helsinki is slightly altered in the novel for fictional purposes but the bus station is approximately where it used to be at the time, before the Kamppi bus terminal was built. At the bus station Martina Dager catches the westward bound bus number 158 and finds herself among suburbanites. The end station is in the forest and she is the last passenger to exit the bus. There the urban economist begins slowly to lose her sense of identity, forgetting her suitcase which forces her return to the forest the next day. Experiencing the forest leads to a central turning point in the novel. Yi-Fu Tuan (1977: 10) has in his seminal work Space and Place described experience as being ‘compounded of feeling and thought’. In Martina Dager’s case, the experience of space is heightened when she discovers a forest pond that pulls her strongly toward it. The thinking, rational economist in her begins slowly to evaporate. A classic nature vs. culture clash is played out in her mind on the outskirts of the Capital Region. The peripheral area brings Martina Dager increasing comfort while she simultaneously becomes increasingly unable to function in her inner-city work life. Towards the end of the novel the trees surrounding the forest pond are felled as suburban expansion pushes her toward a final crisis in the novel after she completely abandons the forest that had become her favourite spot.


Walking Woolf (in) Night and Day
Lisbeth Larsson, University of Gothenburg, Sweden

The city centre of London is a place of enormous impact in Woolf’s fiction. It is a space where dreams and realities, women and men, can meet and something new can take place. In her first novel The Voyage Out the loving couple in South America dream about walking along together in central London. In her second novel Night and Day they actually do this. In my paper I will describe and discuss the implications of the movements into, around, and, for some of the characters in the novel, out of the city. Both Katharine and Ralph, two of the novel’s main characters, live on the periphery of central London. Katharine is on the west side in upper-class Chelsea on the famous Cheney Walk; Ralph on the north-east side in lower-middle-class Highgate. To get to know each other they have to move into the city and after a lot of complications and misunderstandings and long walks they become a couple in the end.  
    When Woolf’s two first novels are compared, as they often are, they are said to be about the same thing: female liberation, but The Voyage Out casts this in the form of a tragedy and Night and Day as comedy, since the heroine dies in the former, but gets the man she loves in the latter. Reading the novel with a London map, however, attaches some question marks to the conclusion that Night and Day describes a successful act of female liberation on Katharine’s behalf. In the end she is found in the same spot as in the beginning. Ralph, her fiancé, is the one who has moved. 
    In Katharine and Ralph’s last long walk in the centre of London they stop outside the house where they met. They are looking up at Mary Datchet’s window. Mary is a suffragette and also in love with Ralph. She has lost him, but is going on with her work. After a long look up at her window where the light is shining ‘triumphantly’ although it is very late, Katharine and Ralph walk out of the city centre and reach Katharine’s home in Kensington. And I will argue that there is no happy ending for any woman in Night and Day, just for men. Women have to make a choice. 


Demolition and Deconstruction: Jia Zhang-Ke’s 24 City (2008)
Louis Lo, National Taipei University of Technology, Taiwan

By reconstructing and staging personal histories of ‘Factory 420,’ a former military state-owned city-size factory in China turned apartment complex named  ‘24 City’, Jia’s documentary-like film shows the situations of workers in different generations from 1958 to 2005 who devoted their lives to the factory. The factory initially produced engines for combat aircraft during and after the Korean and Vietnam wars and subsequently domestic machineries post-demilitarization. It was dramatically downscaled in the 1990s and demolished to make room for a city-sized complex. By showing the art-form as Brechtian, this paper sees 24 City as a modernist filmic version of Engels’s Condition of the Working Class in England concerned with changes in the conditions and ideologies of workers from pro-revolutionary to ‘capitalistic’ China, including such important political events as the Great Leap Forward and the Cultural Revolution. By engaging with Benjamin’s idea of the ruin which is installed in the ‘the monuments of the bourgeoisie’, this paper explores what may be called the aesthetics of demolition in Jia’s films, arguing that 24 City is not just an allegory of modern China, but of modernity.
    To Chengdu, where Factory 420 had been strategically relocated, the factory is a city within a city. This once privileged industrial city is ‘peripheralized,’ giving room to a new city which is empowered by consumerism in twenty-first-century China. In relation to Chongqing, a direct-controlled municipality (like Beijing and Shanghai), 24 City becomes peripheral in terms of its political and economic importance. By offering a deconstructive reading of the ‘central/peripheral’ pair, this paper examines their implications in modern China, taking into account that Chongqing is the focus of Jia’s Still Life (2004), a feature film set at the construction site of Three Gorges Reservoir, a project resulting in a large-scale relocating of inhabitants and destruction of cities. 
    This paper also asks about the nature of this inner city in modern China, by comparing it with situations in Hong Kong, a ‘special administrative region’ which has inner cities with different natures, instanced in Chung King Mansion, the site for Wong Kar-wai’s Chung King Express, and Tai Hom Village in Fruit Chan’s Hollywood Hong Kong, and the infamous Kowloon Walled City. Major cities in the mainland are crowded with international architectural projects, which had to be preceded by systematic destruction: frequent long shots in Jia’s films showing buildings being torn down, a signature feature of Still Life, appear also in 24 City. 


Complicity between the Character and the City: Urban Dynamics in the Contemporary Italian Novel
Nikica Mihaljević, Anamarija Brzica University of Split, Croatia

In this paper the typology of verbal expression of urban space as literary memory is examined. Various types of heterotopias and alteration of literary space syntax are analyzed in order to comprehend the dynamics of the urban environment in the literary text.
    The research focuses on two contemporary Italian novels, Emanuele Trevi’s Senza verso and Tommaso Giartosio’s L’O di Roma, in which the cityscape of Rome is represented as inseparable from the self; more precisely, the cityscape is experienced as the memory of the self, or as a part of the process of self discovery. 
    However, in this paper we do not only study the displacement from the public to private space, but also the heterotopy from the city periphery to the centre and vice versa, which reveals the existential anxiety of an individual in modern society. In Trevi’s novel, the narrator concentrates more on the inspection of the past; therefore, the anxiety about dwelling in the city periphery is frequently accentuated. In Giartosio’s work, the letter O describes the imaginary geographical division between the periphery and the centre of Rome, but also indicates the constraints of the inner self of the character, which feels restrained in the attempt to exteriorize the distress. Hence in this novel it is possible to examine spatial, psychological, and emotional borders within the city. 
    The analysis draws on studies of the intersection of public and private space in the modern urban novel, in which boundaries dividing private and public space are often abandoned (Wirth-Nesher), and on studies which assert that the pressure of life in urban centres can help the individual to define and exteriorize his identity (Alter), as well as on the studies in which the disquieting postmodern metropolis is examined as a character or, in other words, the city is seen as an organism (Godono, Borelli).


Finding ‘Carver Country’: from Regionality to Ambiguity in the Short Stories of Raymond Carver
Eva Norrman, Åbo Akademi University, Finland

The short stories of the American author Raymond Carver (1938-88) have been described as bleak, with blue-collar, working-class characters who are alienated, inarticulate and suffering crises in their relationships. The first-person narrator cinematically describes the setting, confined to a room or house indoors in a small-town environment. Literary places are often both imaginative and an act of reference to places which could be visited or found on a map (Finch 2011: 62). When interviewed, Carver stated that he was interested in literature with lines of reference to the real world, and that there always was a ‘starting place’ in the real world for his stories (Gentry et al. 1990: 40-41). Within the context of the whole of the US, Carver's characters exist on the periphery of urban regions, rather than being in either the heart of the city or in the wilds. In Carver the setting is usually the very edge of the Northern California / Pacific Northwest conurbations.
    The manuscript versions of Carver’s stories have been published alongside the final stories in Raymond Carver: Collected Stories (Library of America 2009). Carver’s editor, Gordon Lish, heavily edited the manuscript texts early in Carver’s career to underline their bleakness. Did Lish also limit and alter the place content to diminish the locality found in the manuscripts? The aims of this paper are to 1) by a close reading map the literary places that are set in the city peripheries in a selection of Carver’s short stories, in both their manuscript form and final versions 2) to relate the literary places in Carver’s fiction to their representations in reality with the aid of biographies, maps and other suitable sources, and to 3) examine the techniques used by the editor in editing passages about literary places. By comparing the manuscript texts with the final versions, it is possible to find out if and how the editing transformed the literary places to fit the minimalist, ambiguous style of writing associated with Carver’s early fiction.  







The Nature of Cities in Novels by Peter Høeg 
Marie Öhman, Mälardalen University, Sweden

The modern city is largely an Enlightenment construct, closely connected to ideas about rationality and man’s control over nature, science over myth and religion. In this respect the city could be (and has been) likened to a machine: a product of human agency, not natural growth, reflecting a notion of regulation and order. 
    This paper will explore conceptualizations of the city in works by the Danish writer Peter Høeg, suggesting that they are literary responses and reactions to such Enlightenment ideals and notions. Høeg’s postmodern novels Miss Smilla’s Feeling for Snow (1992) and The Woman and the Ape (1996) contain plenty of intersections and interactions of nature and culture, manifested on a thematic as well as a discursive level.  By destabilizing dichotomized concepts like nature-culture, human-animal, natural-unnatural, and so on, the city is presented as a highly natural environment: Copenhagen and London are described as pulsating and growing organisms, uncontrollably consuming their surroundings. By drawing on literary clichés such as the crazy scientist and the noble savage, they appear to be governed by Darwinian evolutionary forces such as competition and natural selection – a kind of wildness that was never fully repressed by the ‘Cartesian’ city. 
    Høeg’s novels are generally considered to be a critique of Western civilization. In this paper I would like to assert that their view of the city widens the critique to include the overriding concept of humanism.  


Defining ‘City-ness’: Cities and ‘Non-Cities’ in Early Modern Chorographies from the Netherlands
Marcin Polkowski, John Paul II Catholic University of Lublin, Poland

During the early modern period the Netherlands were covered by a dense network of cities, making this area one of the most heavily urbanized in Europe. The legal status of the city constituted, as a matter of fact, one of the foundations of the statehood of the Dutch Republic.
    During the Renaissance the identity of the city was thematized in a variety of genres, such as urban encomia (whose rhetorical structure was formulated by such theoreticians as J.C. Scaliger) or chorographies, descriptions of cities where various poetic and prose genres were combined to form complex, polymorphous, cento-like narratives. 
    In literary terms the relationship of the city to peripheral cities or to ‘non-cities’, was a crucial issue debated and rhetorically exploited by Dutch authors in urban encomia as well as in urban chorographies. Indeed, defining the essential ‘city-ness’ of an early-modern metropolis nearly always seemed to require authors to resort to some kind of ‘un-citylike’ entity for the sake of contrast, as well as for other functional reasons. 
    In my paper I propose to search for the reason why the authors of urban encomia and chorographies formulated the identity of the early-modern Dutch city in a constant dialogue with ‘non-cities’ and with other ideological constructs that might discredit or undermine the jealously-guarded ‘city-ness’ of the metropolis. The paper will present a rhetorical and inter-semiotic analysis of selected source texts in Dutch and Latin. Its aim will be to shed light on the ideology underlying the literature of the city in the early-modern Netherlands, providing a point of contact with comparative research on early-modern urban genres in other literatures, especially in the northern European cultural area.  


Postmodernist Cityscapes and Loss of Centrality in Woody Allen’s Short Fiction
Amelia Precup, Babeș-Bolyai University, Cluj-Napoca, Romania

The films Woody Allen made before his ‘European period’ turned the image of New York into a cliché of urban sophistication. Together with Martin Scorsese and Francis Ford Coppola, he is part of the ‘holy New York-centric trinity’ of filmmakers who used their visual creativity to celebrate the city and succeeded in transforming it into an aesthetic sanctuary. Nevertheless, Woody Allen’s short fiction works with a different urban dynamics, which follows in the lineage of postmodernist de/re-construction and reinterpretation of spatial coordinates. Space is no longer defined in its conventional functionality and spatial forms are challenged, loosened and dissolved, leaving fictional worlds in complete disarray, governed exclusively by the rules of the exuberant and playful postmodern imagination. The main purpose of this study is to investigate how the dialectic of spatial construction and deconstruction, of connection and separation, becomes a synecdoche for a disturbed and disturbing society and accounts for the ineluctable deficiencies of a world which fails to provide credible and meaningful landmarks. By putting to use Frederic Jameson’s theory regarding the loss of the centre and the fragmentations of postmodern space, which leaves the individual without any spatial coordinates and landmarks, as a means of conceptualizing the dominant spatial paradigm of Woody Allen’s short stories, I will explore the way in which Woody Allen manipulates the geometry of decentred, fragmented, and overlapped spatial dimensions in order to illustrate the basic existentialist creed of his entire work: reality is absurd and not even the fictional reinvention of the world can make it meaningful.
 

A Topography of Refuse: Pynchon’s ‘Low-Lands’
Markku Salmela, University of Tampere, Finland

Thomas Pynchon’s early short story ‘Low-lands’ (1960) has been briefly analyzed from at least two spatial perspectives: its labyrinth imagery (e.g. Hawthorne 1998), and the ways in which its central setting, a Long Island rubbish dump, poses an alternative to suburban domesticity (e.g. Seed 1983). What warrants further critical attention is the series of landscapes – urban, suburban, and natural – that the story juxtaposes and metaphorizes before settling on the location at the periphery of New York City’s urban sprawl. The dump, with its inhabitants, is an alternative community that could well be analyzed as a heterotopia, containing a peculiar topography and reflecting, in a hallucinatory way, communities outside its boundaries. As a specific type of ‘manufactured landscape’ – a notion recently associated with Edward Burtynsky’s photography – it invites comparisons with both urban and natural environments.
    This paper aims to investigate further the implications of the contrast between this landscape of waste and suburban life as depicted in ‘Low-Lands’. Although the adjective suburban may here function primarily as an ideological qualifier, the spatial element remains essential: there is plenty of textual evidence that marks the main character, Dennis Flange, as a subterranean figure of sorts, even as his traumatized mind remains addicted to the image of the sea. It is therefore appropriate that he finds a measure of comfort in an environment representing an extreme of marginality, surrounded by refuse and a mysterious nocturnal population. One should also note, despite Pynchon’s (later) status as anything but a chronicler of everyday existence, that this narrative of escape first appeared at a time when works by other American authors such as John Cheever and Richard Yates were fast turning the idea of suburban middle-class hell into a fictional commonplace.


Feeling and Writing from below: Sensescape in Down and Out in Paris and London
Susan Jung Su, National Taiwan Normal University, Taiwan

This paper aims to re-read George Orwell’s Down and Out in Paris and London by treating the book’s representation of the hidden urban squalor as a sensescape.  Approaching the book in the light of Paul Rodaway’s concept of ‘sensuous geographies’ (1994) and the more recent idea of ‘sensescape’, I aim to reposition Orwell’s journalistic account in the context of sensuous production of urban geography and urban literature. Newly emerging as an interdisciplinary field focusing on sensorial studies of human interaction with physical environments, the idea of ‘sensescape’ in one way echoes the idea of sensuous geography in that it incorporates the full range of sensory experience including the visual, the auditory, the olfactory, the gustatory, and the haptic. By rethinking the urban experience through how the city inhabitants react and adapt themselves to the urban landscape, I attempt to explore how the concept of sensescapes can possibly enable an interrogation of everyday life by reconsidering the interactions among the mind, body, and environment, how the body answers the stimuli of living environments conditioned by class, gender, and ethnicity with its sensory experience, and how this sensory reaction in turn changes the shaping of urban landscape. I thus use Orwell’s book as an example to explore the dynamism which exists between the sensory, the spatial, and the verbal. I argue that the poverty portrayed in the Orwellian tramping hostels yields vivid concreteness precisely because the novelist dissociates it from its abstract, statistical mask and represents it by verbalizing the literally lived, sensuous experience. Thus, by representing the hidden-behind-the-scenes urban slum housing through accounts of his 1927-28 tramping expeditions, the novelist embodies his observation of poverty in the everyday life experience felt and perceived, thereby attesting his poignant criticism of the social condition with great precision.  In the same vein, I argue that Orwell’s long-neglected first book deserves a re-historicisation and re-evaluation in the 21st century given that emotional responses to the sensory experiences of the city and how individuals and collectives react to a changing sensory environment have more and more significantly been playing a determining role in the production of emotional dynamism and the urban landscape in global cities.






Her Breasts are Crumbling Brick: Three Images of a City in War
Susanna Suomela, University of Helsinki, Finland 

For Londoners, the Second World War meant a nearly six-year period of living under the threat of German air raids and possible invasion. The most intensive bombings by the German Luftwaffe occurred in the early stage of the war, from September 1940 to May 1941, and the word Blitz is generally used especially to denote this eight-month period of violent air raids, followed by a quieter period of only sporadic attacks – the so called ‘Lull’ – as the Germans began targeting Russia instead. Towards the end of the war, the traumatic memories of the first Blitz were then once more activated during the bombings of the ‘Little Blitz’ of spring 1944 and the V-1 and V-2 missile attacks from June 1944 to March 1945. 
    Londoners’ attempt to live their lives as normally as possible among the ruins of the blitzed city resulted in their collective endurance being turned into myth (cf. Calder 1992). The fading of class boundaries and the strengthening of communal spirit in the face of the shared ordeal also served as building material for the myth of the Blitz. The mythical quality of the war years and the significance of the Blitz as a unifying experience for Londoners have inspired several novelists during the post-war decades, and, in this paper, I shall discuss three images of the blitzed city and its inhabitants, as represented in Elizabeth Bowen’s The Heat of the Day (1949), Michael Moorcock’s Mother London (1988), and Sarah Waters’s The Night Watch (2006). Despite the diversity of their approaches, in all three novels, London seems to become one with its inhabitants in their agony and endurance. 
The borders of the Early Estonian City Space of Tallinn (while Constructing the National Capital in Literature)
Elle-Mari Talivee, University of Tallinn

The Estonian capital city Tallinn changed from a sleepy, provincial town of the Middle Ages into a modern, industrialized city with mostly Estonian population at the end of the nineteenth century. In literature, urban prose written often resembled the mapping of a new world. There was ‘the Other’ to oppose or to imitate (the city even had two names, Reval and Tallinn), and this was the process of creating borders, the city itself within these, and then conquering this new world. 
The paper concentrates on two themes:
	How writers of the end of nineteenth century, in their (mostly detective) stories mapped the ‘real’ city as well as its social strata: describing and exploring, also warning, explaining and evoking contradictory images and connotations, contrasts and frontiers between the solidity of the town centre and the slums. 
	How the frontiers become suddenly clear in the novel by the Estonian classic author A.H. Tammsaare, published in 1935, Ma armastasin sakslast (‘I loved a German’).  There a loving couple, an Estonian clerk and a Baltic-German girl, meet in a park because this is the only neutral space between two different worlds inside the town, the emerging Estonian city space and the dying one of the previous times. This is a fatal chronotope that witnesses the hopelessness of a tragic love story between two different classes and nations. Staged and filmed, the park of the novel, Kadriorg in Tallinn, binds together different cultural contexts, literature and cultural history today as well.


London’s East End in Peter Ackroyd’s Novels
Aleksejs Taube, University of Latvia, Latvia 
Most of Ackroyd’s novels are set in London and even though they are not confined to the East End, it is exactly the East End that is the recurring, and often dominant, presence in them, overshadowing the West End. The paper draws on theories of urban semiotics and examines the peculiarities of Ackroyd’s representation of the East End within the context of the critical responses to his works by Barry Lewis, Susana Onega, Alex Link, Jeremy Gibson, Julian Wolfreys and others. It suggests that the East End holds such an enduring fascination for Peter Ackroyd precisely because of its marginality, which makes it an ideal location for transgressions of all kinds of boundaries: legal (crime), rational (insanity), natural (magic), and even temporal (presence of the past). Thus, it is an ideal place for the postmodernist novel, of which Ackroyd is a noted practitioner, delighting in crossing literary and cultural boundaries and thus subverting clear-cut distinctions and definitions. The East End in Ackroyd’s novels is a shadowy, liminal, place where opposites, such as, for example, the customary and the aberrant, or the past and the present, interconnect thanks precisely to its borderline character. 


A Mountain Ledge and the Sandefjord Element. Urbanity, Nature and the Past in Jan Kjærstad’s Rand and Dag Solstad’s 16.07.41 
Katarzyna Tunkiel, Adam Mickiewicz University in Poznań, Poland 

In Norwegian urban literature from the late nineteenth and the first half of the twentieth centuries one can observe a movement from the periphery (provincial Norway) towards the centre (major European cities). At the turn of the twentieth and twenty-first centuries, however, what used to be a sought-after travel destination has become easily accessible, and what was considered provincial has turned into an equal part of a global city network. 
    In this paper I identify a reverse movement from the centre to the periphery in two contemporary novels, Rand (1990) by Jan Kjærstad and 16.07.41 (2002) by Dag Solstad. Here the periphery is no longer understood exclusively in terms of geography, but as related to the notion of the past and traditional values, which cease to play an important role for postmodern people. Among these values, closeness to nature is especially important in a Norwegian context. 
    In both novels, the protagonists are urban dwellers, whose fondness of the (post)modern city mars their understanding of their own inheritance. The clash between their metropolitan everyday reality and the past leads to strong experiences bordering on the uncanny. In Rand, the past reveals itself on a general level, while in 16.07.41 it has a more personal character. Nature, or the geographical periphery, which in earlier Norwegian works of urban fiction gave refuge and felt homely, here is unrecognisable and foreign. At the same time, together with the realisation of the past, it contributes to the process of reinventing the protagonists’ identity, which is one of the dominant topics in both novels.


Non-Tartu, Before and Beyond: Walking the Urban Uncanny into and out of the Book
Berk Vaher, University of Tartu, Estonia

Home to approximately 100,000 inhabitants, Tartu is an Estonian town known for its long-standing university and bohemian culture. Tartu has left an impressive mark on Estonian literature through the decades and has also inspired several compilations of stories and poetry. I intend to focus on the latest of these, Mitte-Tartu (‘Non-Tartu’), compiled by Sven Vabar and published in 2012, which comprises urban prose with a twist. The contributors were asked to write about the fringes, blank spots, derelict areas and other ‘non-touristic’ aspects of Tartu, which lent an uncanny edge to several texts. A few of the authors included had addressed such aspects of Tartu already in their earlier works, including Vabar himself, who won a Tuglas short story prize for ‘Musta lennuki kirik’ (‘Church of the Black Plane’) featuring a cult followed by homeless people, centred around an old military airfield in Tartu.
    Largely born out of flaneurship, “Mitte-Tartu” also inspired two further walking tours which coincided with the book launch at the Prima Vista literary festival. The two days of rambling through the (non-)places of ‘non-Tartu’ featured acts of planned (but also increasingly spontaneous) storytelling – and one incident near that very same old military airfield- which introduced some thriller-like suspense and another provoking piece of contemporary urban mythology to the body of texts which transcended the confines of a book. 


Peripheral Urbanity in J.G. Ballard’s Cocaine Nights: The Ludic City De-urbanized
Sofie Verraest, Ghent University, Belgium

Over the past few decades, the field of urban studies has produced a panoply of neologisms ranging from posturban space, exurbia, exopolis and disurbia to edge city, carpet metropolis, nonplace urban field and nebular city. They all point in the same direction: urbanity seems to be decentralizing and spreading out. Urban functions and experiences are no longer concentrated in the compact metropolis but are found elsewhere, too. A peripheral urbanity has taken shape. 
    What is implied is that there is such a thing as an ‘urban experience’ and that it is there for the taking outside of metropolitan centres, too. If the field of urban studies has often turned to literature as a valuable source of information, it is undoubtedly because narrative fiction is particularly suited to relating concrete experiences and enables researchers to substantiate claims that otherwise remain elusive and highly conjectural.
    The present paper proposes to look into the peripheral experience of urbanity that is at the heart of Cocaine Nights. J.G. Ballard’s 1998 novel tells the story of an expat resort on the Spanish Costa del Sol, where public spaces are buzzing with the kind of activity that is traditionally associated with urban centres. The resort’s public spaces allow for the active, creative and playful mode of experience that is usually ascribed to the diversity, disorder and unpredictability of the metropolis. Foregrounded by spatial descriptions and focalizations that are reminiscent of urban fiction, public life in the resort appears as an instantiation of the typically urban ideal that Quentin Stevens has referred to as the ‘ludic city’ (2007).


City Scapes: Zakes  Mda’s Impressions of Urbanization in Johannesburg, South Africa
Marita Wenzel, North-West University, Potchefstroom, South Africa

The after-effects of colonialism on South African society have nowhere been as graphically illustrated as in the multicultural population of the Johannesburg metropolis.  This city not only represents a microcosm of the South African population, but also captures the tension between traditional ideas and progressive trends so pertinent to all African cultures.  As a member of the previously oppressed section of society, Zakes Mda appreciates the reality of black urban poverty and recognizes the evidence and validity of Black Economic Empowerment (BEE) in the black society of Johannesburg, in particular Soweto (abbreviation for South Western Townships). However, as an author with an enlightened vision of the historical background to the social scenario, he also observes the implications of the corruption of power on both sides of the black and white social divide.  With his inevitable sense of humour and essential sense of fairness, Mda not only recognizes the innate dishonesty of a power-hungry society, spurred by money, but also portrays the tension between the old and the new, outdated traditions versus the advantages of progress.  Mda brilliantly captures this social dilemma in two novels that illustrate different versions of black urban living conditions:  Ways of Dying (1995) relates to the dire poverty experienced in the city, while the successful – whether achieved by means foul or fair – and superficial world of the powerfully rich black enclave is described in Black Diamond (2009). This honest impression, encompassing fourteen years of Johannesburg’s mixed society, reveals Mda’s neutral position in South African literature and his laudable attempt to indicate the complexities involved in such a ‘survey’ of the aftermath of colonialism in South Africa.


A Suburban Revision of Nostalgia: the Case of Ways of Going Home by Alejandro Zambra 
Bieke Willem, University of Ghent, Belgium

As part of the so-called ‘spatial turn’ in social and cultural sciences, only recently there has been an increasing interest in the representation and functions of space in literature, which was traditionally considered as a particularly temporal medium. In connection with this focus on space in literature, it would be of interest to understand the way that the choice of a peripheral setting in narrative influences the revision of a traditional concept such as nostalgia. 
    For this purpose, I propose to analyze Ways of Going Home (2011) by the young Chilean writer Alejandro Zambra. As the title suggests, this novel describes various attempts to returning to the parental home, referring implicitly to the nostalgic motif of the Odyssey. The return home also implies a return to the past of the protagonist, who spent his childhood during the Pinochet dictatorship of the eighties. Thanks to this novel, Zambra has become – somewhat against his will– a representative of the generation of Chileans who experienced the dictatorship not actively, but only as ‘ignorant’ children.  
    In contrast to most of the narratives about Chilean dictatorship, as the setting for his novel, Zambra did not choose the city centre of Santiago, where during the eighties the violent protests against and in favour of Pinochet took place. Instead, Ways of Going Home is set in the significantly more peaceful commune of Maipú, an enormous ‘villa’ or suburb west of the capital. This choice of a peripheral setting is an important element in a series of other clearly non-novelistic or non-epic choices, such as the focus on everyday life, the avoidance of great feelings and the minimalist style which is characteristic of his entire work. These choices seem to contribute to a renewed vision of nostalgia. One that is non-sentimental, productive, and clearly more ethically sound than a traditional nostalgia for childhood under dictatorship would imply.   


Sickness in the Suburbs: Marginalising Illness in the City, the Country and the Home in Wilkie Collins’s The Law and the Lady
Helen Williams, University of Birmingham, UK

Connecting the suburban hinterlands of north London and the gentrified surroundings of a Scottish country house, the murder mystery at the heart of Wilkie Collins’s 1875 novel The Law and the Lady traverses time and space and, in its movement between these spaces, explores the marginalisation of sick bodies in the city and home. Through the amateur detective work of the novel’s heroine, Valeria Macallan, and the connections drawn between the novel’s two invalids – Sara Macallan, confined to her rural Scottish mansion and Misserimus Dexter, sequestered in his house in the suburbs of London – Collins examines ideas governing nineteenth-century discourse about illness, geography and space, questioning the dichotomies of dirtiness and cleanliness, and infection and immunity, that such notions were founded on. The spread of suburban sprawl in London’s peripheries at this time was, for many, an ever-growing concern, and ideological efforts to separate the urban from the suburban – and, implicitly, to separate the bodies residing in these spaces – form a central backdrop to this novel, where the movement of characters between such areas is integral to unravelling the mystery. Attitudes towards the suburbs, often perceived as dirty and diseased, will then be applied a reading of how sickness was spatialised in the Victorian country house, drawing in particular on nineteenth-century architect Robert Kerr’s plans for Bearwood House, in Berkshire. These contemporary ideas about suburban developments and spaces of sickness in the home combine in the dénouement to Collins’s novel, which destabilises the distance between these areas and challenges the discourses that sought to uphold this separation. This paper explores the latent anxieties and concerns the narrative plays on, in the process illuminating the way in which Victorians conceptualised and spatialised ideas about illness, and geographically and ideologically marginalised the sick or disabled body. 






From Stairwell to Underpass. Urban Identity and Borderlands in Swedish Adolescent Fiction
Lydia Wistisen, Stockholm University, Sweden

The aim of my paper is to examine representations of the relationship between the individual and the city of Stockholm in Swedish adolescent fiction from the turn of the twentieth century to the present day. Young people’s movements in urban environments have always been a delicate topic for the grown-up world and the city has thus been described as a threat to the adolescent’s morality and health. This circumstance makes the city and its surroundings a perfect place for stories about emancipation and independence, violence and alienation. Young people are not only in the border country between childhood and adult life; as far as fictional representations of Stockholm are concerned, they are also frequently depicted in different borderlands. The city apartment with its windows, the crowded or empty street, the office and the mall, the suburb, metro and other urban wasteland are all typical motifs of the adolescent novel.
    The interaction between the material and physical space of Stockholm and the textual space of the story is one of the main focuses of the project. By analysing different narrative strategies and popular motifs, I want to show how the urban experience is integrated in the literary works, as well as how transformations of the physical city affect the construction of textual space. Urban adolescent fiction often deals with questions of power. Social and cultural intersections such as age, gender, class and race decide about how the protagonists move and where they are placed in the urban landscape. Interpretations of young girls, boys, working class, bourgeoisie or immigrants, illuminate other keystones of urban aesthetics such as the tension between centre and periphery, private and public space, panorama and street view.


Branding and Creating an Identity of the City Bursa and Bursali 
Emek Yılmaz, Kangwon National University, Chuncheon, South Korea

Culture-led development of and branding of cities has become a salient pattern within the urban policies initiated by local administrations. Municipalities are seeking new ways to attract residents, visitors, businesses and investments. Each city aims to rebrand itself, looking for new opportunities to promote its ‘unique’ character in the market. Bursa is tagged with several names but priority is given to the ‘Historical City’ for being the first capital of the Ottoman Empire, which also refers to an ethnically and culturally diverse society, and ‘The City of Museums’ where the cultural, historical, and socio-economic past is exhibited in various thematic museums. Bursa, which was an important centre for the silk trade during the Ottoman Empire, received many immigrants from different regions of Turkey as well as from the Balkans after significant investments for industrialization during the Republican period, and this caused a transformation in the socio-economic structure which brought social problems with it. The aim of this investigation is to attempt to determine the role of Bursa City Museum (BCM) in stimulating urban awareness among citizens, and its role in fighting against social exclusion with a case study on BCM. Museums are considered to be significant contributors to the identity-making process both at the national and the local level. I argue that BCM is successful in constructing the sense of belonging, social inclusion and self-confidence by calling attention to “being descendants of a great history”, however, in doing so some identities are endorsed and some are ignored. Therefore, taking these into consideration, I intend to find out how BCM and related authorities negotiate the identity-making of Bursa by conducting participant observation and semi-structured interviews with museum employees and visitors.   


La Ciudad Ausente (‘The Absent City’)
Nettah Yoeli-Rimmer, University of Ghent, Belgium

La ciudad ausente (‘The absent city’) by Argentinean novelist Ricardo Piglia explores the dualism of Buenos Aires as both a real place and a mythical literary creation. Inspired by literary predecessors, such as James Joyce and compatriot Jorge Luis Borges, Piglia imagines Buenos Aires as a text, in which stories converge like streets on a map. In an absent city, as Piglia considers Buenos Aires to be, geography and text intertwine. Like Borges before him Piglia eliminates the borders between place and idea, so that the city spills into the text. The city stands as a metaphor for the novel and vice versa (Sergio Waisman). Waisman has argued that Buenos Aires was born as a dual city: the dystopian, real, American city of barbarism and the utopian, European city of civilisation. 
    In this paper, I will argue that this duality is a postcolonial condition, a symptom of a city whose sense of identity is displaced or dislocated (Bill Ashcroft). Drawing on Franco Moretti´s pioneering application of geography to literature, I will examine the role of space and place in Piglia´s novelistic Buenos Aires. I will suggest that Piglia´s absent city is one in which the traditional urban dichotomy of centre and periphery has been replaced by a city with a displaced centre, one which is located elsewhere. The Buenos Aires of Borges saw its centre in Paris, while Piglia´s neoliberal city is fragmented. Centre and periphery are no longer in opposition, but rather coexist in the same space. This paper will use La ciudad ausente as a case study to examine the representation of postcolonial cities and the role of space and place in literature.
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