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• “new pedagogical ideas and practices of and 
research on learning foreign languages 
through music and the arts”



• “The work of an intellectual is not to form the 
political will of others; it is, through the 
analyses he does in his own domains, to bring 
assumptions and things taken for granted 
again into question, to shake habits, ways of 
acting and thinking, to dispel the familiarity 
of the accepted (…).” 

• Michel Foucault, 1984



Intercultural multiliteracies?

• Proposal based on the failures of intercultural
work in language education

• Work with international colleagues (A. 
Holliday, P. Holmes, M. Byram, K. Risager, T. 
Liddicoat, etc.)

• Stimulated by ’anger’ at what is happening to 
the other in our societies today

• Interdisciplinary work





Intercultural multiliteracies?

• From difference only to difference-similarity
• Mixing and mélange – encounters INTER-
• Inconsistencies and multiplicity within cultures and 

languages
• Political aspects of the intercultural

– Ideologies, power (language)  
– Placing Justice at the centre and e.g. “capitalism, racism, 

colonialism, and sexism” (Hoskins & Sallah, 2011)

• Playfulness, imaginaries and dreams vs. rationalism  
and ‘programming of minds’

• Failure/vulnerability and success



• A lot of fruit was rather exotic at least to a northern 
country there were many food items on the word list 
that originated in Asia and Africa: mango, papaya etc. 

• What the teacher did then was to ask one of her black 
pupils what some of the fruit, specifically from her 
home country, tasted like. (…) 

• I think that the teacher relied more on the so called 
cultural knowledge of the student rather than the 
authentic fruit related knowledge – after all just 
because the student looked African, she was born in 
Finland and in her words, had no idea. 



• During one of the classes, the teacher had given 
the students a paper to fill out. It consisted of 
sentences like if Finland were an animal it would 
be…. And if Spain were an animal it would be… 
here were lots of these comparisons where the 
student had to think of something that 
represents the country. 

• In a way I think this was an interesting exercise to 
see what the students think of their own country 
and also of Spain, however at the same time 
there were many stereotypes given. 



• Obviously the students could put only 1 word answers, but I 
think the teacher could have given more explanations or 
said, yes this is very true, but how about…? 

• I think it is important to talk about stereotypes and 
generalizations because that is how we start to learn about 
a culture or country, yet we need to go deeper and give 
more examples than just the first one that comes to mind. 

• If I were to do this exercise I would grab the opportunities 
to show the students that these responses are 
multidimensional, and these is not one correct answer.



The Arts?

5 aspects: intertextuality, similarity-
difference, mixing and mélange, power 
and social justice, reflecting on identity 

and communication 



1. Intertextuality

• Frontiers between works are never clear-cut

• Caught up in a system of references to other 
work

• Node within a network and web of references 
to other works

• Diversity of voices, artistically organised

• (Bahktin, 1980; Foucault, 1972: 23, see 
Barthes, 1974, Kristeva, 1980)





Yinka Shonibare 'Most Excellent 
Order of the British Empire' (MBE)

• Influenced both by the 
aesthetics of 
Romanticism in Europe 
and African textiles, this 
interplay between 
historical European and 
African visuals further 
creates a complex 
dialogue around the 
politics of colonialism 
and post-colonialism





• “A lot of people saw Nelson’s Ship in a Bottle [the 
1:30 scale model of Nelson’s HMS Victory, that 
sat on the Fourth Plinth from May 2010 to 
January 2012] as a celebration of Nelson’s 
campaign of colonisation, but again I was not 
necessarily making a definite statement either 
way. It’s about raising questions rather than 
answering them. I’m not a member of any 
political party; I maintain agency. There’s a 
freedom that comes with that, so I can use these 
aesthetics without having to define my opinion 
on them”





2. Similarity-difference

• 2011 - Arjen sankarit. Naturalismi
kuvataiteessa, valokuvassa ja elokuvassa
1875-1918. Ateneum

• Jules Bastien-Lepage, Pascal-Adolphe-Jean 
Dagnan-Bouveret & Émile Friant.

• Albert Edelfelt, Akseli Gallen-Kallela & Eero
Järnefelt







POST POP: EAST MEETS WEST
26 November 2014 - 3 March 2015

• The exhibition brings together 250 works by 110 artists from China, 
the Former Soviet Union, Taiwan, the UK and the USA in a 
comprehensive survey celebrating Pop Art's legacy. Post Pop: East 
Meets West examines why of all the twentieth century's art 
movements, Pop Art has had such a powerful influence over artists 
from world regions that have had very different and sometimes 
opposing ideologies. 

• The exhibition celebrates the art being produced in these four 
distinct regions since the heyday of Pop, and presents them in 
relation to each other through the framework of six themes: 
Habitat; Advertising and Consumerism; Celebrity and Mass Media; 
Art History; Religion and Ideology; Sex and the Body. 





• Our culture is not better than others

• It interacts with others all the time

• My identity is constructed with and through 
others

• Deconstruct how my national identity has 
been imagined and constructed



3. Mixing and mélange 
(transculturation) 

Huang Yong Ping
The History of Chinese Painting and the History 
of Modern Western Art Washed in the Washing 
Machine for Two Minutes
1987/1993
Chinese teabox, paper pulp, glass
overall 30.25 x 19 x 27.5 inches





Yinka Shonibare MBE

• There are these binaries: Nigerian 
or British, and people seem quick 
to try and define things. There 
seems to be a tendency to try and 
make people choose, to come 
down on one side of these 
binaries. My work addresses the 
idea of having this fusion or 
hybrid cultural identity and what 
that produces. 

• People always want to categorise
things: I’m much more interested 
in this idea of a hybrid. As I work 
for myself I don’t have to answer 
to anyone; I can operate with this 
agency and not have to make 
these decisions.



• Jörg Heiser (2010) > ‘super-hybridity’ 

• dramatic increase in the number of cultural 
contexts artists tap into when producing work

• Has to do with the dynamics of globalization, 
digital technology, the Internet and capitalism



5. Reflecting on unbalanced power 
relations

• Who wins? Who loses in super-hybridity?

• Who gets into museum? Who is silenced?

• Who gets to see ‘art’?

• Can art help to change power differentials?







5. REFLECTING ON IDENTITY AND 
COMMUNICATION



• Serbian performance artist Marina Abramovic
(2014)

• Марина Абрамовић



512 Hours – Serpentine Gallery

• 10am to 6pm, 
• 6 days a week, 
• a total of 129,916 visitors. 
• simplest of environments in the Gallery spaces, Abramović’s only

materials were herself, the audience and a selection of props. 
• On arrival, visitors both literally and metaphorically left their

baggage behind in order to enter the exhibition: bags, jackets, 
electronic equipment, watches and cameras were not permitted to 
accompany them. 

• The public became the performing body, participating in the 
delivery of an unprecedented moment in the history of 
performance art.





• “Friday 13 June. At the end of the day something
happened so incredible that it opened my heart and 
made me cry, cry, cry. I was coming to the middle space
and I was seeing people like some sort of strange
magnetic force, they are coming to the centre of the 
room and they are filling this podium and there was no 
space anymore. They are turning and making a circle
around and around and around and at one point all of 
the people came in all spaces to the centre and they
closed their eyes with a smile in their face and just
stood there. It was so overwhelming. It was so
magical.”





• “You see, what is my purpose of performance 
artist is to stage certain difficulties and stage 
the fear the primordial fear of pain, of dying, 
all of which we have in our lives, and then 
stage them in front of audience and go 
through them and tell the audience, 'I'm your 
mirror; if I can do this in my life, you can do it 
in yours.’”



• “When you have a nonverbal conversation with a 
total stranger, then he can't cover himself with 
words, he can't create a wall”.

• “You never know how the experiment will turn 
out. It can be great, it can be really bad, but 
failure is so important, because it involves a 
learning process and it enables you to get to a 
new level and to other ways of seeing your work.” 



!

• Stop concentrating only on ‘culture’

• Limit ethnocentrism 

• Face our fear of the other

• Dig into our pluralities

• Accept and act upon failure

• Be more political


